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Image © Fondazione Mario Ceroli. Used with permission.
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content and the highest possible perfection of artistic Public domain image, via Wikimedia Commons. The black and random symbols

on the left are the splited
Chinese characters for
"Italian Abstract Symbol" in
seal character made by
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“NOT SURE ABOUT
IT, BUT WE ARE
DOING IT.”

poster creator.

Seemingly unrelated artistic
practices show unexpected
parallels in terms of formal
structure, media fusion, and
even the imagery of writing.
Beyond Maoism, is this
similarity just an accidental
resonance? Or does it reflect

the convergence of a deeper
R cultural structure?
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Made in Staly, inspired by China?

PS: Photos on the right are taken by the poster creator in exhibiios and archives with permissions,and can be
used for non-commercial purposes.



