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Making donations to support our free concerts at the Martin Harris Centre

Although Lunchtime Concerts and Recitals are free, you are invited to make a
voluntary donation towards their running costs.
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alternative to collecting cash donations at events.
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JustGiving page: https://www.justgiving.com/page/mhc-donate
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e Please ensure that mobile phones are switched off,
e Please stifle coughing as much as possible,

e Please ensure watch alarms, and any audible devices are switched off
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Today’s Performance

Soliloquy for Solo Viola
Philip Grange

This piece was inspired by Ai Qing’s poem Wall (#%) which he wrote following a visit to East Berlin in
1979. Ai Qing (X 75) was a notable poet of the Mao Zedong era in China and suffered many years hard
labour and exile because he criticised the Chinese government in print.

The piece was written between September 2022 and January 2023, and begins by conveying a sense of
musing with a melodic line high on the viola’s A string designed to suggest the sound of the Chinese
erhu. This is articulated by pizzicato phrases initially inspired by the sound of the pipa. As the melodic
line reaches a highpoint and then recedes the pizzicato comes to the fore and leads to a series of
episodes. These in turn build to a repeat of the opening melodic line. However, it is now subject to
distortion through the use of wide leaps designed to reflect the impassioned questioning of the final
part of Ai’s poem. The line is articulated and accompanied by material from the preceding episodes, all
of which work towards a climactic point; this is followed by a brief coda in which the music ascends to
the highest note possible on the viola.

Soliloguy was premiered by Vlad Bogdanas on 12 December 2024 in the Cosmo Rodewald Hall at the
University of Manchester.

© Philip Grange, 2026

Wall

A wallis like a knife

Itslices a city in half

One halfis on the east

The other half is on the west.

How tallis this wall?

How thick is it?

How long is it?

Even if it were taller, thicker and longer
It couldn’t be as tall, as thick and as long
As China’s Great Wall

Itis only a vestige of history

A nation’s wound

Nobody likes this wall.

Three metres tall is nothing
Fifty centimetres thick is nothing
Forty-five kilometres long is nothing

Even a thousand times taller

Even a thousand times thicker

Even a thousand times longer

How could it block out

The clouds, wind, rain, and sunshine of the
heavens?

And how could it block out
The currents of water and air?

And how could it block out

A billion people

Whose thoughts are freer than the wind?
Whose will is more entrenched than the earth?
Whose wishes are more infinite than time?

Ai Qing (37) (1979)




Dragon Boat

Traditional Piece
Performed by Cheng Yu on Pipa (solo)

Dance of the Yi People
Wang Huiran, 1965

Wang Huiran’s Dance of the Yi People is one of the most popular compositions for solo pipa from the
twentieth century. Mostly lyrical in character, it evokes the traditional music of the Yi people from
Southern China.

© Andrew Frampton, 2026

Pipa Quintet
Joshua Brown

Pipa Quintet was inspired by a Tang dynasty poem by Bai Juyi entitled Pipa Xing or "Song of the Pipa".
This quatrain was particularly powerful in my imagination while | was composing:

Thick strings clatter like splattering rain,

Fine strings murmur like whispered words,

Clattering and murmuring, meshing interweaving sounds,
Like pearls, big and small, falling on a platter of jade.

Another influence was a 21st century ink painting by Taiwanese artist Liu Guosong, entitled Silvery
woods amongst cloudy mountains. | encountered this painting in the Hong Kong Museum of Art. Itis
loud and bold, and at the same time ephemeral and luminous, and combined in my imagination with
the ancient poetry of Bai Juyi, it suggested musical textures and colours between the pipa and the
string quartet.

© Joshua Brown, 2026

Followed at 2.30pm by a public masterclass.



The Performers

Marc Danel —Violin
Gilles Millet —Violin
Vlad Bogdanas —-Viola
Yovan Markovitch -Cello
Cheng Yu - Pipa

Quatuor Danel

For more than three decades since its foundation in 1991, the Quatuor Danel has been a major force
on the international chamber music scene, its performances retaining and building on the excitement
and conviction that gained it top honours at international competitions in Evian, St. Petersburg
(Shostakovich Competition) and London.

The Quartet has remained faithful to its founding principles, constantly renewing its work on
repertoire from Haydn to the present day, in a long-term project inspired by early consultations with,
amongst others, the Amadeus and Borodin Quartets, Fyodor Druzhinin (Beethoven Quartet), Walter
Levin (Lasalle Quartet), Pierre Penassou (Quatuor Parennin), and Hugh Maguire (Allegri Quartet).

More than 80 concerts per annum have taken the quartet to the great concert-halls of the world, such
as the Concertgebouw and the Muziekgebouw in Amsterdam, the Leipzig Gewandhaus, the Hamburg
Elbphilharmonie, he Dusseldorf Tonhalle, London’s Wigmore Hall, the Palais des Beaux-Arts in
Brussels, the Sapporo Concert Hall, the Suntory Hall in Tokyo, the St Petersburg Philharmonia, and
the Philharmonie in Paris, as well as major festivals such as Kuhmo (Finland), Ottawa (Canada), West
Cork (Ireland), Alpen Klassik (Germany), Festival de Montpellier (France), Ars Musica (Brussels), and
Musica (Strasbourg), including collaborations with musicians of the order of Elisabeth Leonskaja,
Jean-Efflam Bavouzet, the Borodin and Brodsky Quartets, and the RAl and SWR Orchestras (Turin,
Stuttgart). Tours to Russia, Japan, Taiwan and North America complement regular appearances in
Germany, The Netherlands, Great Britain, Belgium, France and Spain.

The Quatuor Danel is renowned for its bold, concentrated surveys of the quartet cycles of Beethoven,
Shostakovich and Weinberg. The quartet is proud of its many collaborations with major contemporary
composers, such as Wolfgang Rihm, Helmut Lachenmann, Bruno Mantovani, Pascal Dusapin,
Nicolas Bacri, John Casken and Sofia Gubaidulina, as well as with the rising stars of the 21st century.

Russian/Soviet repertoire has always been one of its special strengths. Among its most acclaimed
recordings are the complete Shostakovich quartets on Fuga Libera / Alpha Classics and more
recently on Accentus Music and the complete Weinberg quartets for CPO, which have drawn
unanimous praise from the international press. Numerous other recordings - for those companies
and for Universal, Calliope, Triton, Ondine, Col Legno, Alba, Auvidis and Megadisc - have won critical
recognition, including International Classical Music Award, Grand prix du disque, Choc du monde de
la musique, Disc of the Month for BBC Music Magazine and Fonoforum, Midem prize and Edison
Klassiek.

In 2005 the Quatuor Danel was appointed Artists-in-Residence at the University of Manchesterin
succession to The Lindsays, where the players work in partnership with musicologists such as Barry
Cooper, David Fanning, Anne Hyland and Thomas Schmidt, and with composers such as Philip



Grange, Kevin Malone, Camden Reeves, Joshua Brown, and Richard Whalley. Teaching and master-
classes are a fundamental part of their activities, across Europe, Asia and North America.

Cheng Yu

A Beijing-born-London based Pipa lutes, guqin zither virtuoso, formally soloist at the Central
Orchestra of Chinese Music, PhD in Ethnomusicology and a Prof at SOAS Uni. of London. Recognized
by “Songlines” as a " leading figure of Chinese music" and an “Internarial Artist for Traditional
Heritage” by the UNESCO. Cheng Yu is a recipient of multiple awards for her creative projects
including "The Creation, Composition and Performance of the Five-String Pipa" won three major
awards from the "ACE", "Arts and Humanities Research Board" and "Women in Music", other awards
include the Chinese “Silk String Quartet" (PRS), "Composing for Pipa" (2023), “Lutes of the Silk Road ”
(2024), East Asia Summer Music School (2022), "Silk Breeze Chinese and Western" Ensemble
(WOMAD, 2021-22). She was the founder and director of London International Chinese Music
Festival" held annually since 2023 which attracts musicians from across the world to collaborate on
both traditional and contemporary music.

Cheng Yu has performed in over 30 countries and collaborated and premiered new works with Lang
Lang, Tan Dun, Damon Albarn and Gabriel Prokofiev, as well as London and BBC Symphony
Orchestras. She has been invited to play at the largest world music festivals WOMAD, WOMAX and
Edinburgh Festivals. In the UK She has performed at the Royal Albert Hall, Royal Academy of Music
and Queen Elizabeth Hall. In Europe, she played with the Lyon Contemporary Orchestra in France,
the World String Orchestra in the Netherlands, and the Madrid Symphony Orchestra in Spain to
premiere new compositions. Cheng Yu has published over a dozen CD albums (on Pipa, Gugin and
ensemble collaborations) on labels such as Realworld, ARC, Universal and EMI and published many
academic papers in Chinese and English, including the book "The Four Arts of China - Guqin"
published by the British Museum. Recently, her Lutes of the Silk Road Ensemble has been invited to
tourin China.



Coming up at the Martin Harris Centre

For more information about upcoming events and to join our mailing list please visit:
www.arts.manchester.ac.uk/martinharriscentre

MUMS Chamber Orchestra Concert

Date: Saturday 21 February 2026

Venue: Cosmo Rodewald Concert Hall

Time: 14.00

Price: £3.75, Students // £7.50, Concessions // £11.50, Adults.

WCLC: Percussion NOW

Date: Thursday 26 February 2026
Venue: Cosmo Rodewald Concert Hall
Time: 13.10

Price: FREE

MANTIS Festival Spring Edition

Date: Friday 27 February 2026

Venue: Cosmo Rodewald Concert Hall

Time: 12.30 (Concert 1) and 14.30 (Concert 2)
Price: FREE

University of Manchester THE MARTIN HARRIS CENTRE
Linktree FOR MUSIC AND DRAMA

The Martin Harris Centre for Music and Drama,
The University of Manchester,

Bridgeford Street, off Oxford Road,
Manchester,

M13 9PL

Telephone: 0161 275 8951
Email: boxoffice@manchester.ac.uk

Online tickets: www.quaytickets.com
Quay Tickets Telephone: 0343 208 0500

u MHCentre @@uommusic “@mhcentre

www.manchester.ac.uk/martinharriscentre



http://www.arts.manchester.ac.uk/martinharriscentre
mailto:boxoffice@manchester.ac.uk
http://www.quaytickets.com/
http://www.manchester.ac.uk/martinharriscentre

