e g Narrow, directional
~ used as materal
nccessity by all classes.

Material ongin

Tom-all-alone's

Matenal ongin

Tom's is like a drop in the
ocean of society.

Newspapers and
hospitals are
metonymies for
wider sociely

News as a daily
cycle— daily

functioning of
social organs like
healthcare

g, and Laid i upon Isaac his son, and he ook
of them together.” — Genesis 228

*Spatial determinants*

Convergent effect

from actual, historical experience — therefore it alters

its representation with historical conditions,
(@)1t something aesthetically rendered (o 3
reader. “Aesthesis” in Greek literally means
sensalion: chronotopes express feeling and values
because of their concrete, embodicd quality.

Corresponding Quotes from Bakhtin:

(1) “The process of assimilating real historical
time and space has a complicated and erratic
history, .. Isolated aspects of time and
space. . available in a given historical stage.
of human development... have been
assimilated " (p 84)

(2) ‘Inliterature and art itself, temporal and
spatial deferminations are inscparable from
one another, and always coloured by
emotions and values.” (p.243)

Trees symbolise family; cf idioms, concepts TR

" “frees are ‘stately’ — weighty political tone.
ke “family tre”, “remember one’s roots’. Chesney Wold untouched by labour, ke the Dediocks.

Outside, th stately oaks rooted for

IS Ihe piect Which has “when kings rode’ ~ Circumlocution 1o
never known ploughshare, but was delineate noble past, ke an Arthunan
> i,

 with sword and shield, and

a hunting with bow and armow;
! =10 Digressions on history take up the
his forefathers Jlooking on him bulk of the paragraph

as the distant voices of the rooks
now lulling you to rest;," and bear

Thmw,spdommlqdiﬁuﬁmmwmmmhmyqu-mﬂhclwm-mmﬂummﬁc
‘past and emergent bourgeois modemity. s irony p perspecti the relation to the past 1o exist in tension here.

swf‘l Tom-all-alone’s troniovi




What this poster is all abou!-

1. Here we will explain what a chronotope is, and apply it
to the novel Nicholas Nickleby.

2. We will show how the novel can be read as a
bildungsroman, which allows us to apply the
theoretical concept of a chronotope.

3. Next, we will apply a reading of the novel to the
theory to see how Nicholas Nickleby informs the
chronotope of a bildungsroman.

This theory can be applied to the
bildungsroman:

Bildungsroman means ‘formation novel’ and typically
depicts the development of a young protagonist that
in the end reaches maturity. It:

o Takes place in three stages.

o Is the ‘symbolic form of modernity’ as the youth
of the protagonist represents its youth (P.5).

o Attaches a meaning to modernity as ‘Europe
plunges into modernity, but without possessing a
culture’ for it (P.5).

o Explores the contradictions central to modernity,
settling them with compromise.

As the function of a chronotope is to take ‘given historical
conditions’, in this case those of modernity, and ‘work them
into an artistic form’, we see that for us, the Bildungsroman
is the artistic form and can be read as a chronotope.

Nicholas Nickleby as a bildungsroman:

The three stages of a bildungsroman, as
seen in Nicholas Nickleby:

Stage 1:

In understanding the bildungsroman as a type of chronotope, we see how
time revolves around the development of Nicholas, whose youth represents
‘modernity’s essence’(P.5). Therefore time becomes imbued with the values of
modernity.

All stages of Nicholas’ development are constituent events of the novel. So,
the chronotope of the bildungsroman becomes the organising centre of the
book.

The end of a bildungsroman confers meaning on the novel. For us, this
conveys the importance of compromise to settle the ictions of
modernity.

This chronotope shows us the sense of contradiction intrinsic to what is means
to be human due to the values of modernity.

If Nicholas Nickleby is to be a
bildungsroman, a type of chronotope,
what does it tell us about the theory?

Part 2
Suffering is necessary to settle the contradictions
of modernity:

o For Nicholas to marry and reach maturity the
death of Smike is necessary

“I am not afraid to die” — Smike (P.762)

o With Smike dying Nicholas takes him to Devon,
isolating him from narrative events at the end
of the plot

e This means he is not responsible for re-

obtaining Madeline’s wealth, his future wife,

and therefore is not seen to marry for financial
motivations

It also allows for Nicholas’ sister Kate to marry,

as Smike was in love with her. Smike’s death

means Kate is free to marry Frank

Therefore, the death of Smike allows for two
marriages to take place. Marriage being the
compromise that resolves contradictions of

modernity.

If Nicholas Nickleby is to be a bildungsroman,
a type of chronotope, what does it tell us
about the theory?
Part 1
The youth of modernity changes class dynamics:

o Sir Mulberry and Nicholas have a violent dispute.

“Nicholas... laid open one side of his antagonist’s
face’. (P.417)

o Sir Mulberry represents the aristocracy, and
Nicholas the middle class.

o It shows Nicholas, the middle class, to be no
longer obsequious to the aristocracy, Sir Mulberry.

Conclusion:

Applying a chronotopic reading of the text we realise:

« Nicholas Nickleby can be read as being allegorical for how
modernity develops

« The chronotope shows how the novel is used to interact with
historical conditions, and reveals the social permeability of the
novel as a form.

Itis also in engaging the text with the theory we see how modernity
brings about changes in class dynamics, as well as revealing the
suffering required for the settling of the intrinsic contradictions of
modernity.

Works cited:

Dickens, Charles, Nicholas Nickleby (New York: Oxford
University Press,2008)

Bakhtini, Mikhail, Dialogic Imagination: Four Essays (
Austin: University of Texas press, 2011)

Morreti, Franco, The way of the world: the
Bildungsroman in European culture (Norfolk: Thetford
Press, 1987)




Statement of aims
This research aims to:

* define concepts of the storyworld;

* explain critical ideas and theories about
worlds within the storyworld;
* and analyse how these different worlds

apply to and intervene in Dickens’s Nicholas
Nickleby. i

Introduction

Abbott defines the storyworld as the time and
space within which the ‘characters reside and
the events take place in the narrative’
(‘Abbott’, 169). Furthermore, the narrative
world is defined as the place where narration
takes place.

This research is focuses on how the narrative
world enters the storyworld. One way this is
approached is through narrative metalepsis. In
its simplest form, narrative metalepsis is when
tor enters the storyworld.

¢, this research also examines

1 narratives and how they

ferent worlds into the storyworld.
narratives can be rudimentarily

¢ ntrusions of ‘possible worlds’
he ‘actual’ storyworld.

ical studies into these two concepts have
claimed narrative metalepsis is the most
significant in forwarding plot such as theorist
Fludernik. This research aims to challenge this
idea with evidence proving the inverse.

Linking to Nicholas Nickleby, this research is
undertaken to identify, explain, apply and
analyse the function of these in the novel, and
this research argues that forking-path

1 ives are more important in the .
RQ.&R&B& of major plot points than narrative

epses.

Thameena Alam:; Department of English Literature and Amer;

Methodology

Fludernik’s critical study and psychoanalytical theories of narrative metalepsis were examined, The:

There were so i i
me gaps discovered during the process of research as few critical studies have been undertaken

comparing narrative metalepsis and forking- ives, a i
e G g-path narratives, and no study was found to haye applied these to

Thereft 1 i

.o_,ov a unique methodological approach was taken to find evidence to support this research thesis:
¥ : ;
Forking-path narratives were tracked across the entire text of Nicholas Nickleby.
. S . 1 o
Patterns n_sonm.nn_, forking path narratives appeared consistently within the repeated motif of dreams.
*Analysed and interpreted the function and effect of this on the forwarding of the plot lines.
*Repeated the tracking process for narrative metalepsis.
*Pattern was less consistent: narrative metalepsis was present in moments of movement to peripheral
plot strands but also minor character developments.
*Analysed and interpreted the function and effect of this on the forwarding of the plot lines.
*Retrospect was significant in making interpretations.

Critical discussion of findings

Forking-path narratives were more important in forwarding major plot strands in the novel. They assimilated a
new ‘possible’ world into the ‘actual” storyworld through the intervention of the dream world. For example, Mr
Bray’s prophetic dream, ‘I dreamt [that] I alighted in the grave’ (‘Nickleby’,714) and subsequently *he is [found]
dead’ (‘Nickleby’, 718) predicted, forwarded and radically changed the direction of the major plot strand from
Madeline marrying Gride, to Madeline marrying Nicholas (‘Branigan’, 108).

This can be seen again in Smike’s dream of ‘Eden’ (‘"Nickleby’,763). The forking-path narrative prophesises
Smike’s death, retrospectively seals the door of redemption for Ralph and subsequently leads to his suicide. This
changed the direction and forwarded the major plot line.

rding the major plot strands but useful in signalling transitions
ne an active mediator embracing ‘the opportunity”

Iberry Hawk. The narrative metalepsis drew the implied
owed the conflict between Hawk and Verisopht who

Narrative metalepsis were less important in forwa
to minor plot strands. For instance, the narrator .‘Uncw.
(‘Nickleby’,488) to ascertain the condition of Sir Mu
dership’s attention to a minor plot strand and foreshad

rea
d to Hawk, ‘you did wrong’ (‘Nickleby’,494).

state

‘odd’ (‘Nickleby’, 570), threatening

rrative metalepsis later emerged again to examine Ralph’s kleb
ct or visible impact on any of the

Similarly, the nai :
. g identity. However, this character development had no dire

and shape-shiftin 2
major plot lines later in the novel retrospectively.
y concentrated in the novel .

An interesting pattern was found on where these narrative techniques predominantl

peared in the final third of the novel further evidencing 5&15@9‘8:85 .omgqmim
es and the ‘tying up’ at the end of the novel. On the other hand, narrative

Forking-path narratives ap
hrough the novel and therefore arguably slowed down and delayed the

the forwarding of major plot lin
metalepses were found EELE_Q t ;
forwarding of the narrative (‘Richardson’, 392).

S e

can Studies, University of Manchester

the 5 ; 3 re was an abse; i : . :
; the focus of her argument on narrative metalepsis as the most important in forwarding the =m“MM%M Mwm__www wn.,_“_.s o0 e s el PR M
mi

redominantl igan’ ive pi
p antly supported by Branigan’s comparative piece on forking plots in literature to Bordwell’s essay ‘Film Futures’

»390) was disputed in this research thesis,

Ralph Nickieby
T _
Mrs Nickleby. Nicholas Nickleby St Ralph Nickleby — Mrs Nickleby
Nicholas Nickleby Jr Kate Nickleby Smike

Image: ‘Nickleby Family Tree’ Perdue, A. (1997). One or more of these
central characters are usually present in the major plot strand.

Conclusion

This research found evidence to support the thesis that forking-path
narratives are more important in the forwarding of major plot points
than narrative metalepses as asserted by Fludernik. This was evidenced
through the interventions of the ‘possible’ dream world.

Narrative metalepses rather, offers redirections towards peripheral
plotlines such as the episode between Hawk and Verisopht. It also
offered perspectives on character development which were less
significant on forwarding the plot as a whole.

Retrospect was significant in making this distinction of importance
between forking-path narratives and narrative metalepsis.
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PROPPT
ACTION (SOA)

EXPLORING SOA THROUGH NICHOLAS NICKLEBY

ACTION
BY KAYLEIGH HICKS

(S0A)

O %ﬂ'&G §8las i

WHAT ARE SOA?

In the words ot Propp, Spheres of
Actlon are lunctions which 'foin
together the narrative To put |
plainly, there are seven character
funetions seen in the falry (ale Wa can
use them [ o vailety of ways, oo
1 Lo [ilm. An exaniple of SOA wyed
In elatively recont lllm could be Shrek
with Pifnce Charming s the false hero
and Shrek as the hero

Fof those untamiliar, Nicholas Nickieby
Iy an eaily wark by Charies Dickens,
published in 1RIAF9 and set in 1he
18204 11 15 a bitdungstoman explating
1he file and sttugzles of Nickalas
Nickluby aftel his father dfes, Nicholas.
his sister, Xate. and his mother have to
outsmart his uncle Ralpn with the help
of thelr friends.

POSTER AIMS AND
THE WHY

My alms (n making 1his postel ae to
explain Viadimir Propp's Spheres ol
Action in an accessible way. and apsly
that to Nicholas Nickieby. | alm o
mention challenges and address
comman questions. | will then cencluce
with musings on wheiher SOA shauld
stil] b used 1oday and why

Alter reading SOA (0 theory and 1he
FAQ/you may wonder what the poii af
1115, As addressed in the TAQ, the ‘hero
and 'illairi seams a liltle outdated
Haw would we classity Joaquin

. cler 1 2019's Joker?
imple way 1o see the
etween chafacters, and
ties 10 different texs As
urprising 19 Me 1o see
the Princess: fathet invaived Same
ilms 1ip this, such at (n 20105
Targled

SOACHAULENGES ANRD
fAQ

You cannot'apply Spnieres of Action
1o evary work of Dickans. Far
example. Bleak House. This (5
because, unless you position Lady
Dedlock as the hero and Mr.
Tulkinghorn as the uiliain, there sre
na clear cut archetypes (or the
characters to {all Inta. Howevar,
some of Frapp's other theories do
wark for 8leak House better than
Nicholas Nickiehy, lar example
Esthaer fi1s the Hero's
transtormation in Propp's Functians
—_—
ARE SPHERES OF ACTION
OUTDATED AND TOO
ARCHETYPICAL?
Spheres of Action are just as
relevant now as they were then,
We can apply SOA to all sorts of
films, too (Stardust and
Avengers). It s one way of
understanding characters and
thelr motivations.

e ——
IS IT SEXIST TO INCLUDE

A PRINCESS AND NOT A
PRINCE?

Propp’s SOA should be taken
contextually. Glven the time
that airy tales were written,
it can't be toa much of an
assumption to say there
weren't many female heroes.
Dickens gives the ‘princess’
trope a Victorian update by.
giving her financial agency.

A PROPP'S
8 A S SPHERES OF
ACTIO!

(S0A)

THE PRINCESS AND
HER FATHER

Ao

APPLYING SOA THROUGH NICHOLAS NICKLEBY

VILLAIN

The villain's main abjective is thwarting.
the hera's mission and preventing the.
hero from getting married to the
Princass. There s often a pursuit.

HELPER

@

The helper often aids the hero in
breaking theif isolaticn or helping the
hero thwart the villain in some way.

PROPP'S
SPHERES OF
ACTION
(SOA)

The Princess Is the herc's ‘reward, and
the father often stands in the way of that
reward, Sometimes, however, the father
is the one giving the Princess as the
reward.

FALSE HERO

PROPPS
APPLYING SOA THROUGH NICHOLAS NICKLEBY o coe6 oF PROPP'S SPHERES OF
e ACTION ACTION (SOA)

(SOA) EXPLORING SOA THROUGH NICHOLAS NICKLEBY

FURTHER READING

CONCLUSION

Asiyal can see, SOA can be
applied to media a5 diverse as.

<+ Charles DIckeny NiEholox
Nickiiby; ed. by Paul sehlicke

i

Nichalas Nickleby, shrek, The (Ttard: Oxtord Warld:s ELAsHES.

\t shaws patterns and 2008) )
:::::ll;:gs l;;l perpmnm For further relerancw al 'lop:s
popular culture and helps the Functions und toplcs discussed
reader/eritic examing and track soe (his tex!

character interaction and
motivation.

It 15 Intaresting. to note that
Propp's Morphology wasn't
studied in English until the 703,
2o although writars like Charles
Dickens were not Iniluenced by
His watk, Dickens may have seen
thesw patterns (n fairy tales
himsell and chosen ta replicate
them

We gan use theory 1o undersiand
Nickleby by closely examif(nE
characlers; and we can use
Nickleby to undeestand theaty.
wacause of 1he actinn of the
characlors

Qvetall | think oy Poster Wits
sugcessiut cummunicating
Prapp's theaty 10 Accessible
Wity hawever | ik tiie desigh
and atber alements i hiave
bwn pioved 111 s ot
e | would've peiuded more
UL exampiey and reletenies
10 by texly

Sgfven 0101 ‘
.t:' Papguin LA Ly

< Chirles Digkens. Bloak HoLSE,
od by Stephen il (Oxlatd
xlord World's insica, 2008}
A novel that defies hero/villain
archetypes but still uses
onventions such as the falten
woman and the distigured here
v Propip, Matphotugy of the
Folkiate, 40, ty LUWIS A Wagtiet
by Laugenie Scolt A1esay
Univeraity of Tes Viea 1971
A more (n depth 1o
functians ot ¥
ne apnlied mnpvuu Ahort

e
iy Toles. This calt

ete
DIKABI A Times -
1 Cralg (1

lvass the
Vihpary, 14800
pevathe

1) :
Trop' SOA 11 aplicabie hote,
Bl with & womph ashes



PROPP'S
THEORIES OF
NARRATIVE IN
*MORPHOLOGY _
OF THE
FOLKTALE" IN
RELATION TO
NICHOLAS
NICKLEBY.

L.

e el facssns inown t9 2 fairy

actins {functons) Q...EREM noticing
that alfolktales share the same sequence
offunctions

Therefare, by analysing Nicholas
Nickishy, we can ideatify how this text
links to Propp's theory and how far it
asserts Propp's claims

K
§ 7

Bickelas tireds against terery 7e
o Charbes Dickarm orads iy glusawr

—_— )

T\
S pheres of Action In Nicholas z_%mE

NICHOLES /(mm_ mum

o Kihdaw corfieetatic 735?: i Commit a3 o mikairy

5
(Cazprer 56), afteergs

F abey huﬁ.ﬂaswi:.ﬁmnr&ﬂn:wiz

(i

Ralphs basisbes Nickolas
gsgekﬁeasggw
Megq's letter urges Nichal I:
?gamnsns_uné

hero & villain join in ¢ comba p y fom Nich e )
5h | !IEIH
gigﬁasg%ga%gia
Rahs sacse and banicuptey
I Nicdolas Frank e ts

POTENTIAL VILLAINS? @ % .*‘ .U :
& y

MADELINE BRAY = PRINCESS
o Teeced o woek and care e i Father

o ¥
o Savad by Nchoias who she eventually narries:

REPETITIONS OF FUNCTIONS

WEAVING OF KATE AND
NICHOLAS' NARRATIVE

g9

KATE & MADELINE BEING MANIPULATED BY RALPH
FOR PROFIT

* dparenad tooow v e L R TR
L T T e —m

2 Lo Vensophe =t

. 4

may

Abadetine, whizh B2Iph wewid praft B, This ashen lzads to Madedine deing
ek b 0

redenpeicn, butirsteed succumds to greed.
CONFRONTATIONS
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