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This year’s Sexuality Summer School once again saw 40 postgraduates attend the University of Manchester for five intense days of workshops, seminars, lectures, film screenings and performances on key feminist and queer debates in the study of sexuality. The publicity we raised about funding options at the University of Manchester saw nearly half of our available places filled by University of Manchester students, with the rest of the places filled by students across the length and breadth of the UK, from institutions in Edinburgh, Exeter, Oxford, Brighton, Cambridge, Lancaster, London, St Andrews and Warwick, as well as from further afield, in Finland, France and Ireland. These delegates represented a diverse range of disciplines and multidisciplinary research projects, including Anthropology, Archaeology, Fine Art, Art History, English and Comparative Literature, Creative Writing, French, German, History, Italian, Linguistics, Philosophy, Polish Film Studies, Sociology and Theatre. 
This interdisciplinary mix was well suited for the week’s focus on queer dialogues, creating a space for communication and skill-sharing between postgraduates at different stages of their research, as well as with our invited speakers: a mix of academics, artists, performers, curators and activists. The Sexuality Summer School opened with a public dialogue between Elizabeth Freeman (UC Davis) and Jackie Stacey (introduced by Maggie Gale), followed by a short reading from local queer poet Roma Havers. In the evening we went to HOME for a talk by So Mayer of Club des Femmes on Queering the Film Canon. On Tuesday evening we attended a performance by legendary lesbian performance duo Split Britches. The Eve Kosofsky Sedgwick Memorial Symposium (organised in collaboration with York University) took place all day on Wednesday in the Martin Harris Centre, moving back to the Ellen Wilkinson Graduate School in the evening in order to connect with Lauren Berlant in Chicago via videolink for a final roundtable session.  On Thursday Madhavi Menon (Ashoka University) gave a lecture on the History of Desire in India, after which Black Gold Arts gave a performance in the Foyer of the Samuel Alexander Building. Finally, we concluded the week with a dialogue on artistic and academic Collaboration between Qasim Riza Shaheen and Monica Pearl during the day, followed by a public dialogue between Cheddar Gorgeous (drag queen from the House of Gorgeous) and Kate O’Donnell (founder of trans-led arts compay Transcreative) in the evening. The week’s events were closed by Carl Austin-Bevan, former Lord Mayor of Manchester. 
As in other years, many of the invited speakers returned to give workshops and seminars with our delegates later in the week. This was complemented by student-led sessions in which delegates could pursue themes or ideas from the week in smaller groups. Again, we held daily small-group sessions, which received high praise in the feedback at the end of the week. We were able to offer food to our delegates most days of the week, as well as free attendance at all of the public events, included with the cost of the registration fee. We also ramped up our impact data capture this year, collecting written feedback on a roll of paper, short videos and photos from our public events. A film by Bellevue productions is also being finalised, which will go up on our blog shortly. 
We are very grateful for funding from Arts Methods, which enabled us to host Split Britches (Lois Weaver and Peggy Shaw) in Manchester. Split Britches gave two performances of their Retro(per)spectives show, with post-show Q&A with the audience, at the Martin Harris Centre. The first night of the performance (Tuesday) was sold out (99 seats) and the second night (Wednesday) sold two thirds of the seats. On Thursday Lois and Peggy came into the SALC Graduate School to hold a workshop with delegates from the Sexuality Summer School. We used the funds from Arts Methods to help cover lunches on the day of the performance and the day of the workshop, to cover expenses for the performers, and for name badges and stationery during the week.
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